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GENERAL  INFORMATION 
ART  FOR  VOCATIONAL  HIGH  SCHOOL  IN  ALBERTA 

Two  outlines  fcr  course  direction  in  art  are  enclosed  herein. 
i   General  Art  Program 

1.  A  course  submitted  by  W.  F.  Irwin,  Art  Instructor  of 
Western  Canada  High  School,  Calgary;  and  I,  H.  Kerr,  head  of 
Alberta  College  o^  Art,  Calgary;  members  of  the  Art  Committee 
for  Vocational  Schools, 

This  course  offers  flexibility  for  both  students  and  the  art 
instructors,  on  whom  will  devolve  planning  of  course  details. 

First  Year  Foundation  Course  of  the  Alberta  College  of  Art 

2.  It  has  been  proposed  that  credit  could  be  obtained  for 
work  done  in  Grades  Eleven  and  Twelve.  However,  it  should  be 
recognized  that  only  a  low  percentage  of  students  could  achieve 
this  standing.  This  course  would  not  serve  to  fit  students  for 
employment  on  graduation  from  Vocation  School  -  as  would  the 
courses  in  Sign  Writing  and  Display,  suggested  in  Outline  No.  1  -  nor 
would  it  offer  the  broader  opportunities  for  general  development 
suggested  under  the  heading  Non-professional  Art. 

COMMERCIAL  ART  COURSES  IN  THE  VOCATIONAL  HIGH  SCHOOLS 

General  Objectives 

1.  To  fit  students  for  employment  in  such  secondary  art 
fields  as  sign  and  show  card  writing,  display  and  other 
occupations. 

2e  To  develop  skills  and  understanding  in  subjectsihat  would 
be  presented  at  an  advanced  art  training  school  such  as  the  Alberta 
College  of  Art. 

3.  To  give  training  and  experience  which  will  be  of  real  value 
in  many  professions  and  occupations  no~i.  within  the  art  area. 

U.  To  develop  appreciation  of  good  design  and  to  evolve 
a  new  social  sense  and  an  awareness  of  aesthetic  principles  as 
opposed  to  purely  material  values. 

£.  To  develop  sound  craftsmanship  through  a  disciplined  approach 
to  the  proper  use  of  tools  and  materials. 
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COMMERCIAL  ART  12 

The  purpose  of  this  course  is  to  provide  exploratory  experiences 
which  will  assist  the  student  in  determining  the  nature  and  extent  of  his 
talent  in  this  area. 

At  the  same  time  the  instructor  should  make  a  searching  appraisal 
of  the  student's  capabilities  and  achievement  with  a  view  to  counselling 
him  in  regard  to  his  future  in  this  field. 


UNITS  OF  STUDY 

Seven  units  of  study  and  experience  are  suggested  but  it  is  not 
intended  that  they  should  rigidly  proscribe  the  year's  activities.  The 
instructor  should  adapt  or  expand  these  units  in  relation  to  his  own 
abilities,  the  quality  and  nature  of  his  students,  the  facilities  avail- 
able and  the  needs  suggested  by  the  entire  situation. 

The  units  suggested  are: 

1.  B^sic  drawin? 

2.  Design 

3.  Color 

U.  Basic  lettering 

5.  Layout  for  commercial  purposes 

6.  Illustration  and  picture  making 

7.  Opportunities  in  the  field  of  art  and  related  occupations. 

1.  Basic  Drawing 

A.  Constructive  drawing 

B.  Expressive  drawing 

A  study  of  basic  forms  -  their  construction  -  drawing  in  line 
and  tone  using  various  media. 

Develop  ability  to  observe  accurately. 

Drawing  freehand  and  with  instruments. 

Subject  matter  may  include  objects  (singly  and  in  still  life 
groups),  animals,  birds,  buildings,  etc. 
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2.  Design 

This  unit,  combined  with  "color"  can  embrace  almost  every 
phase  and  facet  of  creative  art. 

A.  Element  of  design 

These  are  colors,  points,  lines,  forms,  textures,  negative 
spaces,  etc, 

B.  Principles  of  design 

These  are  balance,  rhythm,  variety,  contrast,  unity,  harmony. 

Two-dimensional  design 

Establish  aesthetic  space  relationship  of  realistic  forms. 
Application  of  pattern  to  given  areas.  Stylization. 

Three-dimensional  design 

Use  of  clay,  paper,  wire,  metal,  wood  and  other  materials  to 
construct  compositions  in  space.  Stabiles.  Mobiles, 

3.  Color 

Theory  and  use  of  color  may  be  taught  by  means  of  discussion, 
but  mainly  in  the  execution  of  specific  projects. 

Theory  of  color.  The  three  dimensions  of  color,  hue,  value 
(tone),  intensity  (chroma).  Munsell  system. 

U,  Basic  Lettering 

Basic  lettering  styles  and  useful  alphabets.  Brief  history  of 
our  alphabets. 

Lettering  in  layout  for  posters,  advertising,  signs,  showcards. 

Form  of  letters.  Spacing  between  letters  and  words. 

Develop  appreciation  for  fine  lettering,  a  high  standard  of 
excellence,  skill  and  a  degree  of  speed. 

A.  Free  brush  lettering 

B.  Built-up  letters 

C.  Pen  lettering 
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£.  Layout  for  Commercial  Purposes 

The  arrangement  in  a  specified  area  of  the  elements  to  be 
employed: 

A.  Illustrative  material 

B.  Lettering 

Projects  -  posters,  showcards,  signs,  etc. 

6.  Illustrations  and  Picture  Making 

Creation  of  compositions  using  people.  Subjects  -  imaginary 
situations  or  incidents,  assigned  subjects,  newspaper  clippings, 
historical  and  literary  themes. 

Develop  student's  imagination  and  originality  as  well  as  skill 
in  execution. 

7.  Opportunities  in  Art  and  Related  Occupations 

The  consideration  of  possible  opportunities  in  the  art  field 
will  be  more  vital  and  pertinent  to  second  year  and  third  year  students 
than  to  Commercial  Art  12  students.  But  suggestions  are  included  here 
because  they  may  be  quite  useful  during  the  first  year  of  achievement. 


listed: 


Some  potential  employers  of  graduates  of  these  courses  are  here 


1.  Sign  shops 

2.  Outdoor  advertising  firms 

3.  Silk  screen  shops 
U.  Display  companies 

5.  Art  agencies 

6.  Advertising  firms 

7.  Commercial  art  studios 

8.  Printers 

9.  Publishers,  newspapers 

10.  Trade  journals,  magazines 

11.  Photographers 

12.  Photo  engraving  shops 

13.  Industrial  design  studios 
lU.  Manufacturers 

l£.  Department  stores  - 

16.  Interior  design  studios 

17.  Architects  (rendering) 
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It  should  be  demonstrated  to  students  that  art  training  can  be 
of  practical  value  in  many  occupations  not  directly  related  to  art.  Some 
of  these  are: 

1.  Construction 

2.  City  planning 

3.  Theatre  arts 
h  •  Photography 

£.  Buying  and  selling  merchandise 
6.  Home  making 

It  is  true,  too,  that  art  training  can  be  a  valuable  asset  in 
personal  development,  quite  apart  from  any  economic  advantage. 

COMMERCIAL  ART  22  and  32 

The  student  permitted  to  take  the  second  and  third  year  courses 
should  have  demonstrated  in  Commercial  Art  12  that  he  has  the  talent  to 
justify  continuing  in  the  field,  either  with  professional  aims  or  for 
personal  development. 

Commercial  Art  22  and  32  is  outlined  in  three  separate  courses: 

A.  Sign  and  show  card  writing 

B.  Display 

C.  General  (possible  credits  for  first  year  college  of  art) 

The  content  of  the  outlines  for  the  courses  A,  B  and  C  should  be 
spread  over  the  two  years.  All  topics  should  be  touched  on  in  each  year, 
but  going  into  greater  depth  in  the  second  year. 

A  student  mi^ht  be  guided  to  concentrate  on  one  section,  or  he 
might  be  allowed  much  flexibility  so  that  he  might  do  parts  of  two  sections 
or  of  all  three,  at  the  discretion  of  the  instructor. 

Brief  suggestions  regarding  each  spction  are  offered: 
A.  Sign  and  Show  Card  Writing; 

!•  Basic  Drawing  (See  Commercial  Art  12) 

More  advanced  drawing,  with  application  specifically  to  sign  and 
showcard  techniques. 

Drawing  merchandise  with  realism  and  effectiveness.  Cartooning 
and  illustration  as  useful  accomplishments  in  this  field.  Pictorial 
art.  Elementary  figure  drawing. 
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2,  Design  (See  Commercial  Art  12) 

Develop  with  more  complex  projects  and  higher  level  of  capability. 
Practical  application  to  signs  and  show  cards.  Silk  screen  process. 

3.  Color  (See  Commercial  Art  12) 

h»     Lettering  (See  Commercial  Art  12) 

Develop  greater  knowledge,  skill  and  speed  in  various  kinds  of 
lettering.  Stress  free  brush,  lettering  as  applied  to  show  cards,  signs, 
window  display,  banners,  cotton  signs,  price  tickets,  etc. 

Planning  exterior  signs,  billboards,  bulletins.  Truck  lettering, 
neon  display,  lettering  on  glass.  Sign  painting, 

5.  Layout  for  Commercial  Purposes 

Develop  to  greater  understanding  with  closer  relation  to  professional 
commercial  purposes.  Aesthetic  and  functional  considerations  in 
arrangement. 

6.  Drafting  and  Perspective 

Proper  use  of  drafting  instruments.  Interior  and  exterior  perspect- 
ive drawing  of  buildings. 

Circular  perspective,  cylinders,  etc. 

Application  of  working  drawings,  plan,  elevation,  etc.,  to  signs 
(neon  or  other  types). 

7.  Appreciation  and  Art  History 

(See  General  section  below) 

8.  Opportunities  in  the  Field  of  Art 

(See  Commercial  Art  12) 
B.     Display 

This  is  the  study  and  practice  of  arranging  various  elements  for 
aesthetic  and   functional  display  in  a  specified  volume  of  space. 

Elements  may  include  objects    (merchandise  perhaps)  lettering,  back- 
grornd  material,   etc. 

Store  window  display,   counter  display,  public  exhibitions  at  fairs, 
etc. 
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1.  Drawing  (See  Commercial  Art  12) 

Drawing  of  merchandise  in  a  realistic  manner.  Sketching. 
Cartooning.  These  and  other  accomplishments  will  be  useful  in  display. 
Figure  drawing. 

2.  Design  (See  Commercial  Art  12) 

Expand  and  develop  with  application  to  display.  Use  of  scale 
models  in  display.  Construction  in  space  using  wood,  wire,  metal,  card- 
board, paper  and  other  materials.  Simulation  of  objects  for  display, 
using  papier  mache,  etc. 

3.  Color  (See  Commercial  Art  12) 

Develop  further.  Experiment  with  color  and  light  for  display  and 
for  effective  selling. 

h.  Lettering  (See  Commercial  Art  12) 

Work  for  greater  excellence,  speed  and  diversity.  Building  3-dimen- 
sional  letters  of  wood,  cardboard,  etc.,  for  display. 

5.  Perspective  and  Mechanical  Drawing 

Drawing  in  angular  perspective  objects,  buildings,  and  rooms. 
Circular  perspective  continued  —  objects  with  circular  or  curved  parts. 

6.  Materials  for  Display 

Use  of  merchandise  and  accessory  objects  in  display.  Use  of 
objects  made  by  the  artist  of  papier  mache,  etc. 

Use  of  lettered  signs,  banners,  etc. 

7.  Appreciation  and  Art  History 

(See  General  section  below) 

8.  Opportunities  in  the  Field  of  Art 

(See  Commercial  Art  12) 
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C.  General 

It  is  desirable  that  all  students  in  these  courses  should  enjoy 
liberal  aesthetic  training  and  experience  as  well  as  the  more  "practical" 
or  commercial  phases.  This  is  true  whether  the  graduate  should  enter  the 
commercial  art  field,  one  of  the  allied  or  related  fields  or  some  other 
occupation  altogether. 

1.  Drawing  (See  Commercial  Art  12  ) 

In  this  section  drawing  may  be  slanted  more  fully  toward 
expressive  drawing  and  less  toward  "practical"  uses.  Figure  drawing. 

2.  Design  (See  Commercial  Art  12) 

This  unit  suggests  creative  expression  in  various  media.  Two- 
dimension,  three-dimension  design.  Graphic  arts  discussed  and  demon- 
strated. Carry  out  feasible  graphic  arts  such  as  lino  cuts,  monotypes, 
potato  prints,  possibly  silk  screen. 

3.  Color  (See  Commercial  Art  12) 

The  use  of  color  in  design  developed  to  greater  and  more  varied 
purpose. 

h.  Appreciation  and  Art  History 

(a)  Appreciation 

Develop  interest  in,  and  knowledge  of,  good  design  as 
seen  in  manufactured  articles,  industrial  products,  architect- 
ure, town  and  cities. 

Contemporary  trends. 

Trace  briefly  the  history  of  applied  design  from  pre- 
Industrial  Revolution  until  today.  Moholy-Nagy,  Raymond 
Lowry  and  other  men  in  this  field. 

(b)  Art  History 

The  history  of  painting,  sculpture  and  architecture  through 
the  centuries  up  to  contemporary  times.  Use  of  prints,  slides, 
iiims,  discussion  and  museum  visits  to  make  this  study  inter- 
esting and  meaningful.  " 

5.  Opportunities  in  the  Field  of  Art 

(See  Commercial  Art  12) 
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REFERENCE  BOOKS 


BASIC  DESIGN  -  Principles  and  Practice. 
By  Kenneth  F.  Bates 

LETTERING  ABC's 

By  Tracy  Biggins 

Higgins  Ink  Co.,  Inc. 

271  -  9th  Street,   Brooklyn,  N„Y $     1.70 

THE  ART  OF  COLOR  AND  DESIGN 
By  Mailland  Graves 
McGraw-Hill  Book  Co.,   Inc.,   Toronto     6.85 

P's  AND  Q's 

By  S.  Tannahill 

Doublcdav  Doran  anc1  Co.,   Inc. 

Garden  City,  N.  Y. 

TH^  NEW  ART  EDUCATION 

By  R.  M.  Pearson 

Harper  and  Brothers,  N.  Y. 

DESIGNING  FOR  PEOPLE 

By  Henry  Dreyfuss 

Simon  and  Schuster,  N-.   Y 5*00 

ART  AND   INDUSTRY 

By  Herbert  Read 

Fabcr  and  Faber,   London 6.00 

COMMERCES  ART 

By  S.  R.  Maurello 

Tudor  Publishing  Co.,  N.   Y. 

U.S.   INDUSTRIAL  DESIGN,  I960 -61 

Studio  Publications,  N.Y. 

LETTERING  -  History  and  Techniques 

By  Alexander  Nesbitt 

Dov.r  Publications,   Inc.,  N.  Y. 

HOW  TO  MAKE  MOBILES 

By  Lynch 

Thos.  Y.   Crowull  Co.,  N.   Y I4.2O 
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ART  STRUCTURE 

By  Henry  Rasmus  en 
McGraw-Hill  Book  Co.,  N.  Y. 

PRACTICAL  LETT  I  LING 

By  Robert  Shaw 

Win.  Penn  Publishing  Corporation,  N.  Y !$  l.£0 

ART  THROUGH  THE  AGES 

By  Helen  Gardner 

Harcourt  Brace  &  Co.,  N.  Y» 7.50 

NEW  TECHNIQUES  IN  PRACTICAL  ART  FOR  REPRODUCTION 
By  J.  B.  Mayfield 
Repro.  Art  Press,  N.  Y. 

AD  10  -  Tenth  Annual  of 

Advertising  and  Editorial  Art 

Art  Directors'  Club,  Toronto,  Ontario 

SURVIVAL  THROUGH  DESIGN 

By  Richard  Neutra 

Oxford  University  Press,  N.  Y. 

INDUSTRIAL  DESIGN 

By  Harold  Van  Dor en 

McGraw-Hill  Book  Co.,  N.  Y 9.00 

ART  TODAY 

By  Faulkner,  Ziegfeld  &  Hill 
Henry  Holt  &  Co.,  N.  Y. 
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ALBERTA  COLLEGE  OF  ART 


'EST  YE.  .a  CU~RICHEE_  -  the  foundation  course  for  advanced  courses, 

Advertising  Art,  Fine  Art,  General  Crafts,  Ceramics. 


TIE!  900  hours  total 

Construction  Drawing  90  hours 
Perspective          90  " 
Design  and  Color     l8o  " 
Pictorial  Composition  90  " 

HOEEWORK  approximately  20  hours  per  week. 


Expressive  Drawing  90  hours 
Nature  Study       90  » 
Advertising       180  " 
History  of  Art      90  " 


PASS!  LARK  60$  required  for  all  subjects  except  Advertising  Art  in  which  70$ 
must  be  attained  for  acceptance  in  the  Advanced  Advertising  Art 
course  Second  Year. 

EVALUATION  is  made  on  all  project  work  during  year,  including  special 
tests.  FINAL  EXAM  is  applied  only  in  History  of  Art. 


TEXTBOOK  REQUIREMENTS  FOR  FIRST  YEAR 
HISTORY  OF  ART  by  H.  W.  Jans  on 

THE  EPIC  OF  MAN  by  Editors 
A  PRACTICAL  GUIDE  TO  PERSPECTIVE  by  Nor den 
ART  OF  ANIMAL  DRAWING  by  Hultgren 
COMPOSITION  by  Bethers 


Publishers;  Prentice -Hall  Inc., 

Englewood  Cliffs,  N.J. 


Life  -  Time  Inc. 
Pitman 
McGraw-Hill 
Pitman 
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ALB     COLLEGE  OF  ART 

Southern  Alberta  Institute  of  Technology 

CALGARY  ALB  2RTA 

General  Art 

SUBJECT     DRA'TING 

CONSTRUCTION  DRAWING  R100  -  90  hours. 
EXPRESSIVE  DRAWING   R110  -  90  hours. 

At  the  Alberta  College  of  Art  the  First  Year  Drawing  is  divided 
under  the  above  headings  and  treated  as  two  separate  subjects  with  individual 
evaluations.  Problems  in  Construction  Drawing  precede  the  more  sensitive 
treatment  of  subject  in  Expressive  Drawing.  The  timing  of  projects  in  the 
two  classes  is  closely  related. 

The  project  outline  to  follow  will  show  the  correlation  between 
the  two  sections. 

COURS"!  DESCRIPTION  Air.1  TEACHING  '1ETH0DS 

To  establish  a  vocabulary  of  form  through  the  study  of  basic  shapes 
(cube,  wedge,  pyramid,  cone,  cylinder,  sphere,  etc.)  which  are  the  foundation 
for  complex  structures.  This  analysis  enables  the  student  to  construct  from 
the  imagination  with  all  available  means,  line,  tone,  volume. 

References  include  reproductions  of  traditional  and  contemporary 
work,  instructors  demonstration  drawings  and  student  work  of  previous  years. 
Subject  matter  includes  three-dimensional  elementary  forms,  related  still 
objects  in  ceramic,  metal,  glass,  etc.,  also  draperies  and  organic  forms. 
Demonstration  of  drawing  in  front  of  class  by  use  of  bold  media  mav  be 
helpful.  Group  criticism  is  essential. 

OBJECTIVES 

To  impress  the  discipline  of  analytical  and  qualitative  drawing. 
Education  of  the  hand,  the  eye  and  the  mind.  Also  to  equip  the  student  with 
the  fundamental  principles  of  creating  illusionary  volumes  on  a  flat  plane. 

1.  Creating  mass  by  the  use  of  line  only,  using  the  flat  plane,  the 
ellipse,  the  cube,  the  pyramid,  the  sphere  and  combinations  of 
basic  volumes. 

2.  The  study  of  basic  principles  of  perspective. 

3.  The  study  of  mass  and  volume  defined  by  light  and  shade. 
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h.  The  study  of  organic  growth  and  natural  forms. 

5.  The  study  of  drapery  in  suspension  and  underlying  form. 

6.  The  appreciation  of  relationship  in  volume,  tone,  texture, 
size  and  shape  of  objects  arranged  in  groups  (still  life). 

7.  Continuing  analysis  of  drawings  by  old  masters  and  contemporary 
artists . 

8.  Continuing  exploration  of  the  aesthetics  of  drawing: 

(a)  Sensitivity  of  line  (variations  from  hairline  to 
broad  chalk) . 

(b)  Sensitivity  and  continuity  in  tone. 

(c)  Dramatic  values. 

(d)  Rhythm,  harmony,  unity,  dominance,  oppositions  and 
negative  space. 

(e)  Silhouette  and  edges. 

(f)  Editorial  ability. 


COURSE  OUTLINE;  DRAWING 

CONSTRUCTION 
CONSTRUCTION  90  hours. 


EXPRESSIVE  90  hours. 


(All  projects  rendered  on  stock  size  17"  x  22"  or  larger) 


Project  1 


Analysis  of  plant  form  in  line  drawings. 
Plant  composition  in  line  only. 
Emphasize  craftsmanlike  use  of  all 
I equipment.  Lecture  on  compositional 
aspects,  detailed  analysis  of  form 
and  structure. 

Project  2 

Room  interior  in  perspective.  Lecture 
to  include  demonstration  of  inverted 
objects  in  space,  differences  between 
parallel  and  oblique  perspective, 
definition  of  vanishing  point,  eye 
level,  etc.  All  blackboard  demonstrat- 
ion to  be  followed  step  by  step  by 
student.  Ruler  allowed  in  this  exercise 
only.  Study  to  reapply  this  research 
to  room  drawn  from  memory  and  furnished 
with  invented  furniture. 


Imaginative  use  of  flowers,  branches, 
leaves  of  plant  form.  Line  only. 
Thick  and  thin  line  variations  °, 
introduction  to  rhythm,  movement, 
exaggeration  of  actual  characteristics 
(structural)  compositional  aspects. 


Student  uses  perhaps  the  same  group 
of  plants  as  in  Project  1.  Emphasis 
placed  on  two-dimensional  pattern. 
Introduction  to  design  concept. 
Pleasing  and  ugly  shapes.  Negative 
space  evaluation.  Accentuation  of 
textures,  tones,  patterns,  still 
retaining  characteristics  of 
specific  plants. 
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CONSTRUCTION 


1XPRSSSIVE 


Project  3 

Structure  of  flat  plane   objects;   cube, 
pyramid,  wedge,    octogaon,    etc.     Still 
life  using  perspective.      Vertical 
core  or  center  line  for  symmetrical 
shapes.     Tipped  objects  and  accidental 
V.P.     Free-hand  -  no  ruler,   line  only. 

Project  I4 

Group  of  flat  plane  objects  titled 
and  with  forms  superimposed. 
Composition  and  structure  stressed. 
Introduction  of  controlled  tone. 

Theory  of  light  source,  angle  and 
pitch.  Relate  to  a  scale  of  tones. 


Project  5 


Still  life.  Three  or  four  objects 
varying  in  shape  and  texture. 
Stress  composition.  Recession  of 
space  through  linear  tone  and 
sensitivity  of  line. 


The  application  of  simple  cubic 
form  to  construction  of  more 
complex  forms  -  student  to 
construct  tree  or  hand  in  block 
form.  Introduce  tone  plus  the 
dramatic  edge  to  emphasize 
advancing  volumes . 


^Develop  theory  of  light  and  shade. 
'The  cast  shadow,  angle  and  pitch, 
the  dramatic  edge,  the  line  of 
I  shade,  editing  of  tone  as  necessary 
1  to  achieve  greatest  clarity. 
'Explain  light  and  dark  pattern  in 
I  tonal  composition.  Elimination 
I  of  line. 


Three  drawings  of  student's  own 
hand.  Explore  use  of  pencil, 
chalk,  dry  brush,  pen  and  ink, 
etc.  Teach  handling  brush  to 
achieve  line,  tone,  texture. 
Explore  expressiveness  of 
silhouette. 


Project  6 

Explore  curved  forms,  demonstrating 
ellipses  with  cylinders,   cones, 
spheres,   etc.     Stress  no  tone  in 
this   exercise,  use  red  verithin 
pencil  for  X-ray  construction. 
Black  pencil  to  complete  line  of 
visible  contour. 

Project  7 

Still  life  group  combining  flat  plane 
objects  with  curved  surface  objects. 
Can  be  complex  but  should  be 
restricted  to  line  with  accent  on 
accurate  construction. 


Dry  brush  drawing  of  birds.  Use 
full  tone  to  create  volume. 
Investigate  Crosshatch  and 
scribble  technique  in  pencil  or 
pen  and  ink. 


Drawing  of  simple  cast  head  such 
as  Apollo  which  contains  a  variety 
of  surface  planes.  Contour 
modelling  bj   use  of  expressive 
line. 
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CONSTRUCTION 


EXPRESSIVE 


Project  8 


Light  and  shade  on  curved  forms. 
Elementary  forms.  Planar  features 
such  as  ear,  nose,  mouth,  etc.,  can 
next  be  explored.  Group  composition 
to  explore  relationships  follows. 
Dramatic  edges  and  line  of  shade 
to  be  utilized. 


Imaginative  mask  using  curved  and  flat 
planes.  Textures  to  simulate  wood, 
glass,  etc.   Imaginative  tree  form 
constructed  so  that  branches  move 
backward  and  f orward  in  space . 


Project  9 

Imaginative  tree  constructed 
with  flat  planes  only  and  rendered 
in  tone  as  li<?ht  and  shade. 
Pencil  only.  Stress  all  means  to 
create  advance  and  recession 
of  form. 


Major  still  life.   Pure  form  rather 
than  local  tone  of  objects.  Emphasis 
on  tonal  composition,  stylization, 
and  personal  interpretation. 


Project  10 


1.  Cylindrical  tree  form  form 
imagination. 

2.  Drapery  to  be  explored  in  line, 
and  in  tone. 


Carry  over  same  group. 


Project  11 

1.  Suspended  drapery. 

2.  Drapery  over  a  form,  rendered 
in  tone  with  pencil  only.  Use 
of  cross-contour  in  advanced 
treatment. 


Cast  head  combined  with  drapery  and 
rendered  in  conte  crayon.  Black 
and  white  on  toned  paper. 


Project  12 

Still  life  group  with  drapery. 
Stress  local  tone  and  textures. 

Project  13 

Major  still  life  rendered  imaginatively 
but  accurately  portraying  construction. 
Pencil. 


Cast  figure  rendered  in  tone 
(pencil) 


Major  life  rendered  imaginatively 
using  a  variety  of  surface  textures, 
shapes,  etd.  Choice  of  conte, 
pencil,  ink,  brush. 


Time  should  be  allowed  in  Expressive  Drawing  for  short  sessions  of  sketching, 
using  class  members  as  models.  Emphasis  should  be  on  action,  silhouette 
quality  and  the  simpler  elements  of  structure. 
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EVALUATION 

Special  test  assignments  are  called  in  on  completion.  Periodical 
marking  of  folios  requires  marks  for  all  projects.  Students  who  upgrade  or 
downgrade  during  year  should  be  credited  accordingly  in  estimating  the  final 
pass  mark.  60$  is  pass  mark. 

Late  assignments  may  be  discounted  %%   for  each  day  past  deadline. 

Students  T4io  are  weak  in  drawing  (less  than  70^)  should  be  counselled 
not  to  attempt  a  career  in  Advertising  Art. 

REFERENCES 

The  student  should  be  constantly  exposed  to  examples  o^  previous 
student  work.  The  drawing  of  old  masters  and  the  work  of  contemporary 
artists  and  illustrators. 
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ALBERTA  COLLEGE  OF  ART 
Southern  Alberta  Institute  of  Technology 

CALGARY  ALBERTA 

General  Art 
SUBJECT   PERSPECTIVE  R103 
HOURS  90  hours. 

COURSE  DESCRIPTION  AND  TEACHING  METHODS 
This  is  a  course  in: 

1.  The  creation  of  the  illusion  of  the  third  dimension  on  a  two- 
dimensional  field. 

2.  The  study  of  light  on  objects  and  the  resulting  shadows. 

Some  instruction  in  perspective  will  have  been  given  in  freehand 
drawing,  but  the  approach  now  is  directed  toward  the  needs  of  the  Commercial 
artist  -  projection  drawing  and  the  creative  use  of  perspective  for  advertising. 

A  knowledge  of  perspective  is  also  essential  to  the  fine  artist. 
Placing  the  figure  with  objects  and  architecture  in  space  (  interior  or 
exterior)  is  a  necessary  part  of  the  student's  training.  Reference  to  the 
figure,  human  and  animal  is  necessarily  brief  but  should  serve  as  a  basis 
for  later  use  in  composition  and  illustration. 

Each  week  a  new  project  should  be  presented  for  a  homework 
assignment  -  this  to  be  submitted  by  the  student  in  the  following  week  for 
criticism  and  marking. 

Errors  are  indicated  by  red  arrows  so  that  the  student  may  discover 
and  correct  his  own  errors. 

OBJECTIVES 

1.  To  present  an  understanding  of  three-dimensional  space  and  volume. 

2.  To  equip  the  student  with  methods  of  constructing  and  placing 
objects  in  space. 

3.  To  relate  theory  to  the  students'  environment  by  means  of 
pictorial  compositions  based  on  actual  observation  of  interiors  and 
exteriors. 

1±.  To  give  scope  for  the  imaginative  use  of  perspective  methods 
as  applied  in  advertising  rendering  and  artists'  presentation  drawings  or 
creative  work. 
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COURSE  OUTLINE 

Project  1  Basic  use  of  instruments.  Elementary  constructions;  bisect  arc 
and  angle,  construct  perpendiculars,  square,  hexagon,  octagon, 
triangle,  polygon,  ellipse,  ogee,  curve,  etc. 

Project  2  Parallel  and  oblique  perspective. 

1.  Definition  of  perspective  drawing;  central  visual  ray,  nicture 
plane,  ground  plane,  vanishing  points,  parallel  (one  point)  and 
oblique  (two  point)  perspective. 

Project  3  Composition  with  solid  objects  (elementary  forms)  arranged  in  space 

1.  Use  one  and  two  point  perspective. 

2.  Practice  use  of  ruling  oens . 

3.  Finished  line  drawing  to  be  completed  in  ink. 

Project  h     The  circle  in  perspective.  Give  a  practical  demonstration  with 
flat  discs  and  cylinders.  Then  construct: 

1.  Circle  in  perspective. 

2.  Cylinders,  three  positions. 

3.  Rectangular  solid  on  picture  plane.  Orthographic  projection. 
Demonstration  with  sheet  of  glass. 

h.  Rectangular  solid  behind  picture  plane  (as  in  3). 
5.  Pyramid  on  picture  plane  (as  in  3). 

Project  £  Theory  of  shadows  cast  by  parallel  light  rays  (the  sun). 

1.  Problems  concerning  objects  casting  shadows  on  uneven 
surfaces.  The  shadows  cast  by  such  solid  forms  as 
pyramids  and  cones. 

2.  The  shadow  in  perspective. 

Project  6  Composition  with  shadows. 

1.  Similar  project  to  3>  with  the  addition  of  shadows  cast 
by  the  sun. 

2.  Color  can  be  used  to  add  interest  to  the  project. 

Project  7  Theory  of  shadows  cast  by  radiating  light  source. 

1.  Various  objects  are  illuminated  by  a  single  incandescent 
lamp.  Regular  solid,  on  a  plane  surface  and  also  against  a 
vertical  plane. 

2.  Exercise  illustrating  the  above. 

3.  Composition  based  on  a  room  interior  with  shadows  cast 
by  objects  and  pieces  of  furniture  illuminated  by  a  single 
light  source. 
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Project  8  Exterior  of  buildine  in  perspective. 

Project  9  (two  weeks)  Outdoor  sketching  to  collect  materials  and  details 
by  direct  observation,  followed  by  carefully  planned  composition 
and  rendering  in  class.  Check  first  weeks 'work  of  student  before 
proceeding  with  final  rendering. 

Project  10  Interior  of  buildin^  in  perspective. 

Project  11  (two  weeks)  Interior  view  on  or  off  the  campus 

Procedure  as  in  project  9» 

Project  12  Three  point  perspective  from  abo^e  and  below. 

Choice  of  subject  (skyscraper,  space  travel,  etc.) 

Project  13  Review. 

Project  lU  Examination.  Two  three-hour  problems. 

1.  Test  of  basic  principles  in  an  orthographic  projection  of 
a  group  of  objects  placed  at  the  front  of  the  room. 

2.  Imaginative  use  of  perspective. 

EVALUATION 

The  grades  of  weekly  projects  depend  on  accuracy,  neatness, 
workmanship,  and  evidence  of  comprehension. 

Final  exam  mark  to  be  combined  with  course  record  for 
comprehensive  rating. 

TEXT 

A  Practical  Guide  to  Perspective  by  G.  M.  Norden,  Publisher,  Pitman 
and  Co. 

REFERENCES  (COLLEGE  LIBRARY) 

How  to  Use  Creative  Perspective     F.  W.  Watson 
A  Book  of  Pictorial  Perspective     Gwen  White 
Freehand  Perspective  and  Sketching  D.  M.  Norton 
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ALBERTA  COLLEGE  OF  ART 
Southern  Alberta  Institute  of  Technology 
CALGARY  ALBERTA 

General  Art 
SUBJECT   NATURE  STUDY  R120 
HOURS  90  hour?. 

COURSE  DESCRIPTION  AND  TEACHING  METHODS 

An  extension  of  the  basic  principles  of  drawing  as  applied  to  these 
specialized  areas: 

1.  Organic  growth  characteristics  of  plant  forms. 

2.  General  structure,  muscles  and  motion  of  the  bird  and  animal 
families. 

3.  General  awareness  of  environmental  characteristics,  relating 
to  the  prairies  and  the  Rockies  in  particular. 

The  direction  of  this  course  should  be  towards  analytical  methods. 

Due  to  the  wide  nature  of  the  field  investigation  must  be  restricted 
to  an  intensive  study  of  a  few  basic  types  of  animals  and  birds. 

The  importance  of  action  sketching  and  notation  drawing  is  explained 
and  encouraged.  The  experience  of  first  hand  observation  is  used  wherever 
possible.  The  text  and  scrap  art  file  are  to  be  used  only  to  enrich  and 
verify  solutions  to  problems. 

Attention  is  given  to  the  understanding  of  the  principles  of 
action,  the  characteristics  of  the  species,  rather  than  anatomical  accuracy 
for  its  own  sake. 

Principles  of  stylization  are  taught  by  developing  material 
gathered  in  research  and.  sketching.  This  is  aimed  at  finished  drawing  for 
crafts,  graphics,  commercial  and  fine  art  application. 

There  should  be  a  corresponding  study  of  design  application  of 
nature  forms  from  primitive  to  modern  times,  and  an  investigation  of  humour, 
animation,  and  caricature  as  apolied  to  natural  elements. 

Sketching;  trips  to  the  zoo  and  parks,  when  weather  permits, 
jointed  animal  mannequins  should  be  used  to  demonstrate  action  characteristics 
of  major  animal  and  bird  families. 

Students  are  to  compile  scrap  art  file  of  material  pertaining  to 
lature  study  and  environment. 
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OBJECTIVES 

1.  To  make  the  student  keenly  aware  of  the  regional  wild  life  which 
affords  an  interesting  variety  of  subject  matter. 

2.  To  intensify  the  students1  observation  of  nature  forms  so  that  an 
understanding  of  their  structure  and  character  may  be  applied  in  various  ways  - 
particularly  as  elements  of  design  or  for  any  form  of  illustration. 

3.  The  student  should  be  encouraged  to  constantly  evaluate  design 
techniques  and  to  extend  his  sense  of  design  through  constant  evaluation  of 
TV,  newspapers,  magazines,  etc.,  to  be  aware  of  the  total  integration  required 
for  stylization  in  the  applied  fields. 

COURSE  OUTLINE 

Note:   Projects  should  apply  nature  research  to  an  end,  as  for 
graohics,  craft,  or  an  aspect  of  commercial  or  fine  art. 

Project  1  Study  of  plant  forms. 

1,  Attention  to  ve  given  to  the  principles  of  organic  growth, 
the  modelling  of  tree  structure,  junctions,  leaves,  etc* 

2.  Analysis  and  organization  of  material  gathered  into  a  design 
concept  to  be  applicable  to  a  line  cut.  Plack  ink  on  poster 
board.  10"  x  lL"  aporox. 

This  initial  project  is  simply  a  review  of  the  analytical  approach 
to  nature  forms.   It  was  previously  introduced  in  Drawing  R-100  and  R-110. 


Project  2 


Project  3 


Project  h 


Classroom  and  zoo  research  on  birds.  Relate  skeletal  and  muscul- 
atory  diagrams  to  folio  of  student  sketches  of  birds  -  these  done 
from  life  and  taxidermy.  Emphasis  on  action  and  detail. 


A  design  panel  using  silhouette  shapes  cut  from  colored  construction 
paper.  Use  subject  material  gathered  in  Project  2.  Size  10"  x  lU" . 
Emphasis  on  design  and  pattern. 


Classroom  and  field  resea  ch  on  the  horse.  Skeletal  and 
muscular  diagrams  and  application  to  various  types  of  action.  Folio 
of  sketches  to  be  assessed.  Teaching  aids:   stop-action  movies  and 
mobile  horse  models. 
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Project  5 


Project  6 


Project  7 


Design  a  menu  cover  for  a  Turf  Club  using  the  horse  as  a  design 
motif.  Restricted  color  to  be  used  in  cut  construction  paper. 
One  word,  "Menu",  to  be  incorporated  in  cover  design,  using 
Roman  face. 


General  research  on  various  species  of  animals.  Folio  of 
variations. 


Design  an  heraldic  coat  of  arms,  or  insignia,  in  cut  construction 
paper,  to  have  contemporary  application.  Research  through  historic 
applications. 

Project  8 

This  is  a  major  project  consisting  of  four  parts  leading  to  a  total 
illustration  in  full  color.  Subject  to  be  students'  choice. 

1.  Composition  and  research  of  musculator}''  and  skeletal  character- 
istics of  chosen  animals  or  birds.  Attention  to  characteristics, 
and  believable  action. 

2.  Black  and  white  rendering  of  same  subject  (pen  and  ink,  dry 
brush,  etc.). 

3.  Cut  paper  color  analysis. 

U.  Full  color  rendering  combining  all  research  of  previous  parts. 

Total  presentation  of  this  project  to  be  marked, 
;  VALUATION 


Harks  will  be  allotted  for  each  project  (100  for  projects  1-7* 
300  for  project  8)  based  primarily  on  artistic  concept,  and  secondly  on 
technical  proficiency  in  finishing  and  presentation. 


i  RENCES 


Animal  Drawing  K.  Hultgren 

Animals  in  Motions  liuybridge 
Animal  Anatomy:         Knight 

College  Library's  general  references. 
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ALBERTA  COLLEGE  OF  ART 
Southern  Alberta  Institute   of  Technology 
CALGARY     ALBERTA 

General  Art 
SUBJECT     Design  and  Colour,  R-101 
HOURS     Total  ISO  hours. 
COURSE  DESCRIPTION  AMD  TRACKING  IIETHOD 

The  course  is   an  introduction  to  the  elements   and  principles   of 
l?!j?i?r      visual  design  may  be  reduced  to  seven  elemental  factors;     line, 
airec-cion,   shape,   size,  texture,   value  and  color. 

The  elements   of  design  operate  according  to  seven  principles  as 

1.  Space  relationship 

2.  Rhythm  (a)  repetition 
(b)  radiation 

3.  Emphasis 

h.     Balance  (a)  informal 
(b)  formal 

5.  Opposition 

6.  Transition 

7 .  Harmony 

The  principles  are  expressed  by  means  of  the  elements  and  in  turn 
determine  the  particular  effects  desired.  The  relationship  of  the  elements  to 
the  containing  shape  (two  dimensional)  is  emphasised  because  it  is  this 
interaction  of  elements  and  containing  shape  that  creates  the  design. 

OBJECTIVES 


follow: 


..       1'     To  enable  the  student  to  heighten  his  oppression  of  ideas  bv 
the  conscious  use  of  elements  and  principles  of  design. 

,,  2.  To  seek  out  and  understand  the  elements  and  principles  of  design 
is  they  occur  m  natural  form,  his  own  intuitive  design  expression,  and  in  the 
pork;  oi  other  artists. 

3.  To  establish  a  basis  for  universal  understanding  of  art  and  to 
promote  a  more  integrated  concept  of  aesthetic  order. 

k.     To  apply  the  awareness  of  design  through  training  for  the 
professional  area  the  student  may  choose. 

hT,nin  ,    I*   .To  helP  eliminate  prejudices  by  encouraging  an  expressive  approach 
•nrough  experimental  techniques. 
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30UESE  OUTLINE 

The  following  projects  are  designed  to  give  the  student  a  broad 
understanding  of  the  elements  to  express  the  principles. 

Droject  1  Explanation  and  definition  of  the  elements  and  principles 
through  line  exercises. 

1.  Vertical  and  horizontal  movement  with  space  design. 

2.  Diagonal  line  movement  for  radiation  and  angular  shape. 

3.  Curved  line  movement  for  emphasis  through  repetition,  the 
avoidance  of  monotony  and  the  understanding  of  the 
peculiar  behaviour  of  the  circular. 

Iw  Combination  of  all  types  of  line  for  the  integration  of  the 
several  forces  and  effects  into  a  coherent  idea. 

Project  2  Introduction  to  shape  and  size  using  black,  grey,  and  white 
construction  paper. 

1.  Square  and  rectangular  for  space  relationship. 

2.  Triangular  shapes  for  transition,  radiation  and  opposition. 

3.  Circular  or  curved  shapes  for  rhythm,  harmony  and  emphasis. 

5roject  3  Cut  paper  design  in  black,  grey  and  white,  the  motif  chosen 

hj   the  student.  Texture  may  be  added  through  the  addition  of 
string,  salt  or  other  materials.  Here  the  elements  and 
principles  are  applied  to  a  chosen  subject  or  motif. 

>roject  h     Border  designs  x^ithout  motif  stressing  line  with  black  and  white 
texture,  interchange  and  counter change. 

3roject  £  Grid  patterns  with  instruction  in  the  drafting  of  the  following: 
brick,  half-drop,  diamond,  fan,  ogee.  A  free  choice  of  motif  is 
permitted  with  rendering  in  ink  line  with  interchange  and 
c  ount  er  change . 

Here  commences  a  study  of  the  Huns ell  Color  System. 

'roject  6  An  introduction  to  color,  the  meaning  of  hue,  value  and  chroma. 

An  explanation  of  the  color -wheel  with  its  primaries,  secondaries 
and  tertiaries,  together  with  the  color  schemes. 

>roject  7  Two  dimensional  design  using  dried  seed  pods  as  a  motif  to  be 
rendered  in  black, white  and  greys  with  one  color  added. 
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Project  8  Abstract  interpretation  of  six  emotions  using  one  full  chroma 
in  each  exercise. 

Project  9  Texture  exercise,  experimenting  with  materials  and  methods  of  all 
sorts :  relief  prints,  cloth,  dribble,  dry-brush,  etc. 

Project  10  Poem  expressing  emotion.  Choice  of  symbols  that  express  the  mood 
of  the  poem  using  analogous  colors . 

Project  11  Texture  design  using  assorted  real  materials  to  achieve  a  unity. 
Color  limitation  is  suggested. 

Project  12  Six  spot  designs,  combining  in  each  two  calendar  months.  Use  of 
design  fitting  the  time  of  year,  its  mood  and  symbolism.  Use  of 
all  elements  and  principles  in  their  full  range. 

EVALUATION 

Each  project  is  marked  after  an  allotted  time.  Late  assignments  are 
penalized  %  per  day  from  the  deadline  date.  Individual  project  marks  are 
averaged  for  the  final  year's  standing. 

Rating  is  based  equally  upon  the  effective  use  of  talent  and  upon  the 
master  of  techniques. 


REFERENCES 


The  Art  of  Color  and  Design;  Maitland  Graves 
Design  Fundamentals :         Felstad 

College  library's  general  references. 
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ALBERTA  COLLEGE  OF  ART 
Southern  Alberta  Institute  of  Technology 
CALGARY     AL373 '  I 

General    Irt 

SUBJECT  LETTEU:V:  AMD  CQIIiERCIAL  ART  R105 

HOURS  180  hours. 

COURSE  DESCRIPTION  Affj  TEACHING  METHODS 

This  course  is  designed  to  give  the  student  a  working  knowledge  of 
basic  lettering  styles  and  type  faces.  Instruction  includes  the  psychological 
response  to  type  and  lettering  in  advertising  and  editorial  layout  based 
primarily  on  abstract  arrangement.  Surface  divioion  is  studied  in  relation 
to  design  values. 

OBJECTIVES 

1.  To  develop  a  critical  sense  of  lettering  for  its  aesthetic  quality. 
This  is  essential  for  the  fine  artist  as  well  as  for  the  advertising  designer. 
The  student  should  become  aware  of  the  basic  letter  forms,  viz  Roman, 
Calligraphic,  Italic,  Script  and  Gothic  which  are  traditional  and  are  the 

foundation  of  advanced  and  contemporary  usage.  Instruction  includes  a 
presentation  of  good  examples  of  lettering,  type  and  layout.  Various  type 
specimens  of  the  alphabet  are  supplied  for  student  reference. 

2.  To  develop  a  knowledge  of  type  and  lettering  so  that  the  student 
may  properly  apply  these  elements  to  advanced  layout  in  editorial  art, 
advertising  layout  and  three-dimensional  display,  Basic  type  faces  dealt 
with  are  (Garamond/old  style  Roman),  (C  as  Ion/Roman) ,  (Bodoni/llodern  Roman), 
(Futura  Gothic/contemporary  sans  serif). 

COURSE  OUTLINE 

The  following  projects  ^re  exercises  in  lettering,  layout 
(primarily  abstract)  and  poster  design  with  restricted  technique  and  limited 
color. 

Introductory  Project 

Project  1  Two  important  steps  are  introduced  in  this  project. 

1.  The  proper  working  methods  of  the  commercial  artist. 

2.  In  this  oxercise  the  instructor  demonstrates  the  proper 
use  of  equipment  and  its  care. 

Equipment:  drafting  set,  T-square,  set  squire,  retouch  white, 

tracing  paper,  bond  paper,  bristol  board,  black  ink. 
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Project  1     An  interesting  object  is   chosen  for  rendering  i.e.   a  toy 

locomotive.  The  student  is  guided  through  the  required  stages 
of  this  project,  initially  the  pencil  construction  and  finally 
the  ink  rendering. 

Project  2     Illuminated  Manuscript. 

A  calligraphic  letter  is  used  here  which  is   executed  with  a 

"C"  style  Speedball  pen.     Sizes  1  to  3    "re  used.     The  demonstration 

is  presented  to  the  class  with  a  large   chisel-edged  brush. 

The  decorative  illumination  is  based  on  design  class  practice 

and  rendered  in  designers'   colours.     The  layout  is  based  on 

traditional  manuscript  proportions. 

Project  3     Abstract  Pictorial  Layout. 

This   is   an  exercise  in  surface  division  as   a  forerunner  to 
advertising  layout.     The  technique  is  paste-up  using  material 
cut   from  magazines.      Five  basic  elements   are  combined:     Heading, 
Sub-heading,   Picture,   Text  or  body  type  area  and  Signature  Cut. 

Project  I4     Abstract  Typographic  Layout. 

This  is  also  an  exercise  in  surface  division  as   in  Pictorial 
Layout.     Here  the  pictorial  element  is   eliminated  so  the 
layout  becomes  purely  an  arrangement  of  type  faces .     The 
technique  is  paste-up  and   the  type  is   cut  from    magazines. 
Both  pictorial  and  typographic  layouts   are  designed  to  develop 
a  critical  sense  in  surface  division  which  is  needed  to  produce 
good  newspaper  and  magazine  advertising. 

Project  5     Comprehensive  Layout. 

This   is  a  further  development  of  Pictorial  Layout.      A  specific 
commodity  is  dealt  with  such  as   food,   clothing,   furniture,    etc., 
and  rendered  in  layout  chalks   or  pencil.     It   is  refined  to  a 
point  which  is  acceptable  for  presentation  to  a  client.      The 
five  basic  advertising  elements  are  combined:     Heading,   Sub-heading, 
Picture,  Text   or  body  type  area  and  Signature  Cut. 

Project  6     Post-r  Design. 

Students  are  given  a  specific  subject  to  deal  with  in  the  form  of 
a  poster.     No  particular  restriction  as  to  colour  but  the  tech- 
nique is  paste-up  of  colour  paper   cut-outs.     A  vertical  format 
may  be  usedj   or  a     horizontal  such  as  billboard  or  bus   card. 
Since  this  is   an  introduction  to  poster  design  the  emphasis  is 
placed  on  visual  impact  rather  than  on  sales   content. 
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Project  7  Abstract  Editorial  Layout. 

The  students  here  are  given  specific  subjects  such  as  travel, 
medicine,  sports,  fashion,  etc.,  to  make  a  two  page  (double 
spread)  layout.  One  important  point  is  to  acquaint  the  student 
with  the  difference  between  advertising  design  and  editorial  art. 
The  layout  is  in  one  colour  and  black,  and  done  in  a  combination 
of  magazine  cut-outs,  designers'  colours  and  india  ink,  The 
dominant  element  is  a  photo  cut  from  a  magazine.  The  heading 
hand  lettered  and  the  decoration  or  illustration  is  drawn.  This 
is  prepared  in  the  form  of  a  presentation  comprehensive. 

Project  8  A  Design  based  on  Franklin  Gothic  extra  condensed. 

The  instructor  demonstrates  the  construction  and  explains  the 
uses,  anatomical  structure  and  colouring  of  this  style.  Several 
practice  sheets  done  with  a  chisel-pencil  are  called  for.  The 
project  assigned  may  be  a  poster,  i.e.  "  The  little  brown  fox 
jumped  over  the  fence  quickly".   The  student  may  use  construction 
paper  to  design  a  suitable  fox.  The  lettering  is  constructed 

and  finally  rendered  in  finished  form. 

Project  9  A  Poster  Design  based  on  Garamond  old  style. 

The  instructor's  lecture  covers  the  history,  uses  and  anatomical 
structure  of  this  style  of  lettering.  The  project  may  be  a 
poster  design,  i.e.  France  l^ljO  (date  of  origin  of  this  style) 
and  the  total  alphabet,  both  the  lower  and  upper  case  rendered 
in  finished  form.  Because  of  the  French  'flavour'  the  illustration 
for  this  poster  may  be  a  fleur  de  lis  rendered  in  designers' 
colours . 

Project  10  Poster  Design  based  on  Caslon  Italic. 

The  instructor's  lecture  covers  the  history,  uses  and  anatomical 
structure  of  Caslon  Italic.  The  student  does  several  practice 
sheets  of  lettering  with  a  chisel  pencil.  The  project  chosen 
may  be  a  seasonal  one,  i.e.  "Send  flowers  by  wire  this  Easter". 
The  copy  would  be  constructed  and  later  rendered  in  black  ink. 
Construction  paper  may  be  used  for  the  floral  illustration. 

Project  11  Two  Colour  Monogram  Design  based  on  Caslon  (5>b0) 

Lecture  on  Caslon  5>Li0,  and  preliminary  class  practice. 
The  project  may  be  the  lettering  in  finished  form  of  the 

students  own  name  and  the  designing  of  a  monogram  rendered 
in  designers'  colours. 
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Project  12  Poster  Design  based  on  Futura  Medium. 

This  is  a  two  stage  project  giving  the  student  the  experience 
of  both  finished  lettering  and  speedball  lettering. 
The  individual  letter  is  disenabled  into  basic  strokes  during 
a  blackboard  demonstration.  The  project  involves  heading  and 
signature  done  in  finished  lettering,  and  the  body  copy  is 
rendered  with  a  style  B  speedball  nib. 


TEXT  AND  SU??L::r:NT..':Y  MATL.IIAL 

Students  begin  making  personal  morgues  on  all  aspects  of 
Advertising  Art.  Sheets  of  various  type  specimens  which  include 
all  basic  type  faces,  traditional  and  contemporary,  are 
issued  to  students . 


REFERENCES 


All  leading  periodicals  and  annuals  dealing  with  lettering  and  comnv: 
commercial  art  such  as:  Journal  of  Commercial  Art,  Western 
Advertising,  Graphis,  American  Artist,  Canadian  Art,  Graphis 
Annual,  Canadian  Art  Directors'  Annual,  American  Art  Directors' 
Annual . 

Lettering  books  used  for  references 

Lettering  for  Advertising;  Leach 

Type  and  Lettering  :  Longyear 

Calligraphic  Letterings  Douglass 

The  26  Letters;  Oscarogg 

Applied  Lettering  and  Design;  jjolub 
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ALBERTA  COLLEGE  OF  ART 
Southern  Alberta  Institute  of  Technology 
CALGARY  ALBERTA 

General  Art 


SUBJECT  COMPOSITION  RIO 2 

HOURS  Total  90  hours. 

COURSE  DESCRIPTION  AND  TEACHING  II5TH0D 

This  course  introduces  the  student  to  the  problems  and  opportunities 
involved  in  picture  making  as  are  affected  by  the  elements  of  design  and  the 
principles  of  composition.  The  ground  covered  earlier  in  Design  and  Colour, 
R-101  forms  the  backdrop  against  which  the  dynamic  animation  of  the  pictorial 
format  is  undertaken. 

All  projects  stipulate  that  the  composition  be  two-dimensional. 
This  is  in  order  that  the  student  may  have  the  problems  of  control  simplified. 
The  development  of  stylization  is  encouraged,  partly  as  a  link  to  the 
stylization  demanded  in  design,  and  partly  as  a  means  of  reaching  the 
characteristics  of  the  student's  graphic  "hand".  Simple  experiments  in 
technique  operate  to  free  students  from  pictorial  prejudices  and  to  open  avenues 
for  new  artistic  and  aesthetic  experiences. 

Lectures  in  classic  or  academic  composition  are  delivered  with  the 
help  of  the  College  print  collection.  Demonstrations  of  rules  as  applied  to 
composition  arc  given  also. 

To  promote  originality  and  self  reliance,  "home  compositions"  are 
assigned  fortnightly.  These  projects  are  done  by  the  student  without 
instruction  while  in  process  but  are  brought  for  criticism  before  the  whole 
class.  Thus  can  the  successes  -and  mistakes  be  made  evident  to  all  members  of 
the  class . 

After  initial  directions  and  demonstrations  arc  given  to  the  class 
as  a  whole,  criticism  proceeds  on  an  individual  basis.  When  an  error  is 
repeated  on  a  number  of  examples  in  the  room  the  class  is  called  to  attention 
to  study  the  difficulty. 

To  stimulate  the  student's  concern  over  his  efficiency  of  operation 
deadlines  are  set  for  the  delivery  of  assignments.  Late  assignments  are 
penalized  $%   per  day. 
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OBJECTIVES 

1.  To  understand  and  apply  the  academic  principles  of  composition. 

2.  To  stimulate  a  fresh  approach  to  pictorial  imagery. 

3.  To  relate  the  individuality  of  method  of  the  great  artists 
I  of  the  past  to  the  responsible  independence  of  the  young  artist  of  today. 

h.     To  stimulate  an  interest  in  and  a  participation  in  good 
craftsmanship. 

5.  To  create  a  willingness  to  experiment  with  technique  and 
concept. 

6.  To  prepare  the  student  for  the  expansion  of  his  interest 
j  into  Second  Year  Composition  and  Illustration. 

|  COURSE  OUTLINE 

The  following  projects  are  of  approximately  three  week?'  duration 
depending  on  the  quality  of  the  class's  performance.  Some  students  find 
themselves  unable  to  complete  the  sixth  project. 

Project  1  Composition  in  approved  color  scheme  of  vegetables. 

1.  Vegetables  are  purchased  at  the  market. 

2.  Demonstration  of  the  design  properties  in  vegetables. 

3.  Emphasis  on  a  flat  decorative  treatment. 

[\*     Attention  to  relative  sizes,  colors,  and  tones  to  produce 

emphas  is . 

$.     Use   of  area  and  linear  movement  to  produce  harmony  and 

rhythm. 

j  Project  2     Collage  Composition. 

1.  Assembly   of  materials   of  varying  textures. 

2.  Limitations     analogous   or  monochromatic  color. 

3.  Encourage  use  of  unusual  materials. 

I4.     Stress  harmony  of  texture,   area  and  tone. 

Project  3     Abstract  from  Still  Life. 

1.  Use  assignment   from  Drawing  class. 

2.  Re-compose,  using  red  pencil. 

3«     Lecture  on  abstraction  opportunities  with  examples   from 

contemporary  art. 

h.     Tone  composition  of  abstract  derivations. 

5.     Color  composition  applied,   using  one  of  the  academic  color 

schemes . 
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Project  h       Industry  Composition. 


1.  Material  assembled  from  field  trip  or  from  reference 
illustration. 

2.  Selection  and  application  of  suitable  tonality  and  colour. 

3.  "vocation  of  mood  or  idea  of  particular  industry. 

h*     Emphasis  pictorially  on  important  aspect  of  industry. 
5.  Student,  at  this  point,  should  be  totally  aware  of  his 
responsibility  to  use  all  design  and  composition  experiences. 

Project  5  Landscape  Composition. 

1.  Field,  trip  to  gather  material. 

2.  Criticism  of  gathered  material  with  suggestions  by  the 
teacher  regarding  what  can  be  used  or  discarded  for  the 
improvement  of  the  final  result. 

3.  Free  choice  of  color  and  tonality  to  produce  the  desired 
impact  on  the  spectator. 

Project  6   Room  Interior  (if  there  is  time). 

1.  Develop  feeling  for  atmosphere  and  mood  by  choosing  interior 
that  has  character  or  a  story  connected. 

2.  Stress  personal  attitude  toward  designing  and  rendition 
through  the  use  of  prints. 

3.  Some  initial  attempt  at  reconciling  perspective  with  integrity 
of  format  may  be  undertaken  as  a  preparation  for  second  year  work. 

HOME  COMPOSITIONS:  Seven  home  compositions  may  be  assigned  in  the  time  allotted 

this  subject.  Subjects  chosen  should  vary  from  year  to 
year  to  stimula.te  a  lively  criticism  by  the  teacher.  Topics 
may  range  from  timely  news  clippings  througn  poetry  to 
nostalgia.  Minimum  size  should,  be  nine  inches  by  twelve 
inches,  but  otherwise  students  should  have  a  free  choice 
of  size  and  proportion. 

EVALUATION 

Each  project  is  marked  when  presented  at  the  deadline  date.  Double 
value  is  given  for  projects  as  compared  with  home  compositions.  There  is  no  final 
examination,  for  the  final  rating  being  based  on  the  average  of  the  marks  given 
for  individual  assignments. 

TEXTS  AMD  SUM?T  .  ENT  I  ]    I  PJ..L 

Examples  of  student  work  from  previous  years. 
"Composition  in  Pictures"  by  Ray  Bethers. 
Prints  from  the  College's  print  files. 


REFERENCES 


Morgue  files  for  illustration  reference. 
See  texts  and  supplementary  material. 
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ALBERTA  COLLEGE  OF  ART 
Southern  Alberta  Institute  of  Technology 
CALGARY  ALBERTA 


General  Art 


SUBJECT  HISTORY  OF  ^RT,  R-10U 


HOURS  Total  90  hours. 


iOURSE  DESCRIPTION  AND  TEACHING  METHOD 

The  year's  work  includes  the  study  of  art  form  from  earliest 
cave  dwelling  days  to  the  end  of  the  Gothic  period  in  Europe  and  includes 
the  "non-Western"  cultures  of  India,  China,  Japan  and  the  Pacific  Islands. 
En  addition  to  the  art  forms  of  early  North  America  and  South  America, 
[i.e.  pre-Columbian  are  studied. 

If  one  is  to  retain  the  students '  interest  through  a  three -hour 
history  period  it  is  important  to  provide  some  diversity.  The  following 
suggestion  for  a  history  period  need  not  be  followed  too  rigorously  but 
represents  a  procedure  normally  adopted. 

The  First  Hours  A  student  cannot  develop  fully  without  the  use 
of  the  printed  word,  but  it  is  important  that  the  History  of  Art  (particularly 
for  aspiring  artists  and  craftsmen  as  opposed  to  the  connoisseur)  should  not 
become  an  entirely  "bookish"  subject.  In  this  respect,  the  student  will  be 
show  n  how  to  read  rapidly,  to  fine  vital  information  in  a  book,  to  make  notes 
and  to  use  visual  references  that  are  connected  with  the  phase  of  history  being 
studied.  Demonstrations  of  note-taking  and  explicit  sketches  will  be  stressed 
throughout  the  course.  From  time  to  time  reading  comprehension  tests  will 
be  given.  These  consist  of  twenty  questions  (based  on  a  chapter  of  the  text) 
which  require  short  factual  answers. 

The  Second  Hour:  The  presentation  of  new  material  usually  extends 
into  the  second  hour.  It  is  essential,  however,  that  the  pace  of  teaching 
should  allow  sufficient  time  for  questions  and  discussion.  0nly  by  this 
method  can  the  remoteness  of  lecturing  be  overcome  and  the  student  given  the 
opportunity  to  identify  himself  with  the  subject,   (The  size  of  a  history 
class  is  also  an  important  factor  in  determining  student  participation.  The 
general  methods  outlined  here  cannot  be  used  effectively  in  a  class  which 
exceeds  thirty  in  number).  Further  possibilities  for  exprrssion  are  given  in 
essay  writing.  Four  or  five  essays  are  written  during  the  semester.  These 
are  so  worded  that  a  knowledge  of  the  subject  cannot  be  ignored  but  the 
fullest  opportunities  are  given  for  personal  expression,  i.e.  "Discuss,  both 
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sociologically  and  aesthetically,  the  vertical  forms  of  the  Gothic  cathedral 
and  the  Twentieth  Century  skyscraper"  or  "the  Hindu  artist  was  entrusted  with 
the  'sacred  task  of  rendering  explicit  the  implications  of  the  cosmic  life'. 
Compare  his  task  with  that  of  the  contemporary  artist". 

In  addition  to  essay  work,  a  practical  project  is  incorporated 
into  the  First  Year  History  of  Art  course.  This  had  taken  various  forms  in 
the  past,  e.g.  Peruvian  tapestry  designs  in  wool,  Babylonian  cylinder  scrolls 
for  printing  on  clay  tablets,  models  of  ziggurats  or  pagodas. 

The  Third  Hour;  For  each  period  of  History  of  Art  a  series  of 
film-strips  or  slides  is  presented.  It  is  also  recommended  that  musical 
recordings  be  included,  e.g.  Greek  dances,  Gregorian  chants  and  Chinese  instrumental 
music. 

OBJECTIVES 

1.  To  introduce  the  student  to  the  great  art  of  the  past  by 
relating  works  of  art  to  the  cultures  which  produced  them.  This  is  of 
assistance  in  understanding  the  classics  of  art. 


2.  To  study  the  formal  principles  of  composition,  mainly  in  the 
spatial  arts  of  sculpture,  painting,  pottery  and  weaving  and  also  in  the 
temporal  arts  of  music,  poetry,  drama  and  the  dance.  Here  is  recognition 

of  the  formal  principles. 

3.  To  stimulate  intelligent  criticism  as  an  aid  to  enjoyment 
of  early  art  forms.  Training  in  the  critical  use  of  art  principles. 

h.  To  make  the  student  aware  of  the  continuity  of  creative 
work  and  the  independence  of  the  different  art  forms  by  relating  the  art 
of  the  past  to  that  of  the  present.  Recognition  of  art  as  part  of  the 
continui»of  living  experience. 

COURSE  OUTLINE  (Each  numbered  section  represents  one  three-hour  period.) 

Section  1  Principles  and  Elements  of  Art  Structure  discovered 

in  Nature. 
Section  2  Arts  in  the  Hunting  Age 
Section  3  Arts  of  Agricultural  Man 
Section  h  The  Art  of  Mexico  and  Central  Anerica  will  be 

included  in  these  combined  sections . 
Section  5  The  Religious  Art  of  Egypt. 
Section  6  The  Religious  Art  of  Egypt 
Section  7  The  Art  of  Power  in  Western  Asia; 

Civilizations . 
Section  8  The  Art  of  Power  in  Western  Asia; 

Civilizations . 
Section  9  Formative  Influences  in  Greek  Art 

Cretan  Art 


The  Tigris -Euphrates 
The  Tigris -Euphrates 
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